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GLOBAL BALLET. INSIDE BRAZIL–EUROPE 

CONFINES
1

The universal is at once what determines its own points as subject-thoughts and 

the virtual recollection of these points. Thus, the central dialectic of the universal is 

that of the local as subject, and the global as an in! nite procedure. This dialectic 

is the thought itself.

Alain Badiou – Oito teses sobre o Universal.2

Humanism, ethnocentrism

2  ‘O universal é o que determina seus próprios pontos como sujeitos-pensamento, ao mesmo tempo que ele é a 

re-coleção virtual destes pontos. Portanto, a dialética central do universo é a do local, como sujeito, e do global, como 

procedimento in% nito. Esta dialética é o pensamento mesmo.” BADIOU, Alain. “Oito teses sobre o Universal” in Revista 

Ethica. Cadernos acadêmicos. Trad.: Norman Madarasz. vol. 15, n. 2, 2008, p. 41-50. 

1 Raul Antelo (1950) é professor titular de 

literatura brasileira na Universidade Federal 

de Santa Catarina.
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Curtius rationalized his Essai sur la France

the common heritage, Europe, and so avoid the “drowning of our civilization”. Soon 

European Literature 

and the Latin Middle Ages (Europäische Literatur und lateinisches Mittelalter, 1948), Cur-

1st

reminded him of a quote from the second part of Goethe’s Faust, “Es ist ein altes 

Buch zu blättern; von Harz bis Hellas alles Vettern”, in other words, it was about an 

no doubt whatsoever about adapting this same phrase, such as “This is the lesson 

war, in 1939, on the Journal of the Warburg Institute

constant mantling and dismantling among dissimilar times, as the split between art and 

Aby Warburg launches those researches that only the myopia of a psychologizing 

history of art could de!ne as “science of image”, since they actually had in their core 

the gesture as the crystal of the historical memory, their stiffen on a destiny, and the 

inexhaustible attempt of artists and philosophers (to Warburg, on the edge of mad-

ness) to release him from this, through a dynamic polarization. As these researches 
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acted on image domain, image was also credit as its object. On the contrary, Warburg 

turned the image (which, for Jung, would still provide the model of the archetype me-

tahistorical sphere) into a decidedly historical and dynamic element. In this sense, the 

Mnemosyne atlas, left incomplete, with its about one thousand photos, is not a static 

images’ repertoire, but a representation on virtual movement of Western humanity’s 

gestures, from Classic Greece to Fascism (i.e., something closer to De Jorio3 than to 

Panofsky); inside each section, each one of the images is !rst considered as photograms 

of a !lm than as autonomous realities.4

-

5

that Botticelli received from tradition a set of thematic elements, astrological ones 

included, which he himself puts at the service of a strong personal creation, whose 

sui generis

sculpture, which revealed that Greek gods were dancing their ciranda, on Plato’s mode 

3  Andrea de Jorio (1769-1851), Italian archaeologist and ethnographer, author of La mimica degli antichi investigate nel gestire 

napoletano (1832).

4  ‘Aby Warburg avvia quelle indagini che solo la miopia di una storia dell’arte psicologizzante ha potuto de!nire come «scienza 

dell’immagine», mentre avevano in verità al loro centro il gesto come cristallo di memoria storica, il suo irrigidirsi in un destino e lo 

strenuo tentativo degli artisti e dei !loso! (per Warburg al limite della follia) per affrancarlo da esso attraverso una polarizzazione 

dinamica. Poiché queste ricerche si attuavano nel medio delle immagini, si è creduto che l’immagine fosse anche il loro oggetto. 

Warburg ha, invece, trasformato l’immagine (che ancora per Jung fornirà il modello della sfera metastorica degli archetipi) in un 

elemento decisamente storico e dinamico. In questo senso, l’atlante Mnemosyne, che egli ha lasciato incompiuto, con le sue circa 

mille fotogra!e, non è un immobile repertorio di immagini, ma una rappresentazione in movimento virtuale dei gesti dell’umanità 

occidentale, dalla Grecia classica al fascismo (cioè qualcosa che è più vicino a De Jorio che a Panofsky); all’interno di ogni sezione, 

le singole immagini vanno considerate piuttosto come fotogrammi di un !lm che come realtà autonome’. AGAMBEN, Giorgio. 

Mezzi senza !ne: Note sulla politica. Torino: Bollati Boringhieri, 1996, p. 49-50

5  ADORNO, Theodor W. As estrelas descem à Terra. A coluna de astrologia do Los Angeles Times: um estudo sobre superstição 

secundária. Trad. Pedro Rocha de Oliveira. São Paulo: Editora da UNESP, 2008.
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attempt to understand the Schifonia Palace frescoes I hope I have demonstrated 

-

‘good European’ started his struggle for enlightenment in that era of international 

6

-

in terms of obnubilation:

6  ‘Até hoje, categorias de desenvolvimento insu"cientes têm impedido a história da arte de disponibilizar seu material 

para uma “psicologia histórica da expressão humana” ainda inexistente. Com uma postura exageradamente materialista ou 

mística, nossa jovem disciplina obstrui uma visão geral da história mundial. Tateante, tenta encontrar entre os esquematis-

mos da história política e as doutrinas do gênio a sua própria teoria da evolução. Com minha tentativa de interpretação 

dos afrescos no Palazzo Schiafanoia espero ter demonstrado que só podemos iluminar os grandes processos evolutivos 

se nos esforçarmos para esclarecer detalhadamente um ponto obscuro concreto, e isso, por sua vez, só é possível a partir 

de uma análise iconológica que não se deixa intimidar pelo controle policial das nossas fronteiras e insiste em contemplar 

a Antiguidade, a Idade Média e a Modernidade como épocas inter-relacionadas, investigando as obras de arte autônomas 

e aplicadas como documentos expressivos igualmente relevantes (...). O grande estilo novo, que nos foi legado pelo gênio 

artístico da Itália, estava arraigado na vontade social de libertar a humanidade grega da “prática” medieval e latino-oriental. 

Com essa vontade para a restituição da Antiguidade, o “bom europeu” deu início à sua luta pela iluminação naquela era 

de migrações iconográ"cas internacionais, que hoje – talvez com um misticismo exagerado – chamamos de época do 

Renascimento.’ WARBURG, Aby. “A arte italiana e a astrologia internacional no Palazzo Schifanoia, em Ferrara”. A renovação 

da Antiguidade pagã: contribuições cientí"co-culturais para a história do Renascimento europeu. Trad. Markus Hediger. Rio 

de Janeiro: Contraponto, 2013, p.475-476.
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This phenomenon consists on the transformation through which the settlers crossing 

the Atlantic Ocean passed, and their after adaptation to the physical and primitive 

environment. Just browse through the chroniclers’ pages to recognize this truth. Por-

tuguese, French, Spanish men, they just arrived in Brazil and were interned, losing track 

of their pinnaces and caravels, they forgot their respective origins. Overpowered by 

the rudeness of the environment, dazed by the tropical nature, embraced with the 

earth, each one of them became almost savages; and if a strong settlement, renewed 

by continuous travels, could not support them on struggle, it would not be rare if they 

eventually paint their bodies with genipapo and annatto, and adopting ideas, customs, 

and even brutalities from the natives.

witchcraft, through which he catechized his caboclos’.7

obnubila-

tion

the old one that lingers, nor a fragment of the past which returns. It is, otherwise, an 

intermittent experience which blurs the sight, once the intermittence makes the sight 

Baroque arts,8

-

7  ARARIPE, Jr. T. A. Gregório de Matos. 2ª ed., Paris: Garnier, 1910, p. 37-8.

8  BENJAMIN, Walter. Paris, capitale du XIX e. siécle. Trad. J. Lacoste. 2ª ed., Les Éditions du Cerf, 1993, p. 840.
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-

-Strauss’ Brazilian works, which supported, inter alia

-

A man of pedagogic inclinations, graduated by the reading of books which perfumes 

the !rst Middle Ages, leaves his home, on the bright sun of a workday, to straighten 

the world. And instead fairness and justice, he !nds, already settled in cities and paths, 

pro!t, market, untruth and the unpunished subduing of the weak by the strong.

-

in the course of European life. One is still expressed in sentence against accumulation, 

to be spent.’ (Usus pecuniae ipsius

beginning of bourgeois capitalism. (…) That good ambition was gone, therefore, that one 

-
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Pecuniae obediunt omnia
9

The two principles of economimese

pecuniae obediunt omnia. 

politics, law and economics, no less than in Quixote

10 

’.11

9  ‘Um homem de pendores pedagógicos, formado na leitura dos livros que perfumam a primeira Idade Média, sai de casa, 
ao claro sol de um dia útil, para endireitar o mundo. E em vez da justeza e da justiça, encontra, já instalados nas cidades e pelos 
caminhos, o lucro, o mercado, a inverdade e a subjugação impune do débil pelo forte.
Houve quem dissesse que a cidade criou uma humanidade especial. É essa humanidade especial amparada nas diferenças da 
economia e do haver que o cavaleiro tardio vai encontrar. Em meio das instituições do patriarcado, o que perdura da dramática 
desilusão do velho e anulado lutador ainda é o ideal lírico dos trovadores do matriarcado – aquela Dulcinéia radiosa que presidiu 
a todo um período humano de cinco séculos.
Como se vê, desde os +ns da Alta Idade Média duas atitudes se acentuam no correr da vida européia. Uma é ainda expressa 
em sentença contra a acumulação, já no século XIII, pela ingenuidade de Santo Tomás de Aquino. “O dinheiro só existe para ser 
gasto” (Usus pecuniae ipsius) quer dizer : para não ser capitalizado. A outra, pouco depois dessa época, na mesma bela terra de 
Itália, é ditada pelo 0orentino Alberti, que deixou dos melhores e mais completos documentos sobre o +m da Idade Média e 
o começo do capitalismo burguês. (...) Fora-se portanto aquela boa ambição, comum aos povos naturais, que, entre outros, os 
germanos fronteiriços do Império Romano exprimiam em ter adornos, baixelas e jóias em metais e pedras preciosas. Agora já 
é o puro som do capitalismo com o claro fenômeno que se expressa na alta consciência desse grande 0orentino Alberti, posto 
em relevo pelo estudo clássico de Werner Sombart, sobre o burguês. Já é o amoedamento que preocupa os espíritos e a usura 
que dele se usufrui, bem longe dos tempos em que se acumulavam tesouros, tendo em vista o metal como metal e não as suas 
mirí+cas possibilidades de transformação em moeda. É quando o humanista Erasmo grita que todos obedecem ao dinheiro 
(Pecuniae obediunt omnia). O egoísmo já se exprime neste curioso adágio: “Quem não encontra dinheiro na própria bolsa, muito 
menos o encontrará na bolsa alheia’. ANDRADE, Oswald. “O antropófago” in BOAVENTURA, Maria Eugenia (org.). Estética e 

política. São Paulo: Globo, 1992, p. 267-268.

10  DENIS, Henri. “Humanisme et matérialisme dans la pensée de Karl Marx”. La pensée, Paris, n. 14, Paris, set-out 1947, p.52.

11  VALÉRY, Paul. “Regards sur le monde actuel” in Oeuvres. Ed. Jean Hytier. Paris: Gallimard, 1960, vol.II, p. 923.
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L’âge du monde (est) �nie
This idea that 

-

lian professor at Stanford, Franco Moretti; a French author, a follower of Pierre 

Bourdieu’s theories, Pascale Casanova; and even a Harvard’s comparatist, such as 

 as world literature. 

-

xism, Fredric Jameson, leans, nonetheless, on a broader notion of global literature 

national 

allegories
12 which he illustrated 

as late Modernism, that it would be not but a simple non-synchronic equivalent 

operates, in Sokhurov and other artists such as Manoel de Oliveira, a profound 

of cosmopolitanism13which would keep a certain relationship with the positions 
14 But 

there are also signs of a literary transnationalism or cosmopolitanism of the poor 
15 Hillis 

12  Cf. JAMESON, Fredric. “History and Elegy in Sokhurov”, Critical Inquiry, n. 33, Fall 2006, p. 1-12; IDEM. “New Literary 

History after the End of the New”. New Literary History, vol. 39, n. 3, Summer 2008, p. 375-387.

13  Cf. BRENNAN, Timothy. At Home in the World: Cosmopolitanism Now.Cambridge: Harvard University Press, 1997; 

IDEM. “Cosmopolitismo e internacionalismo”, New Left Review, n. 7, 2001; IDEM. “Running and Dodging: The Rhetoric 

of Doubleness in Contemporary Theory”. New Literary History, vol. 41, n. 2, Spring 2010, p. 277-299.

14  Cf. MIGNOLO, Walter. “Herencias coloniales y teorías postcoloniales” in GONZALEZ, Beatriz (ed.). Cultura y 

Tercer Mundo. 1. Cambios en el saber académico. Caracas, Nueva Sociedad, 1996; IDEM. “Géopolitique de la connais-

sance, colonialité du pouvoir et différence coloniale”. Multitudes, Paris, set. 2001, p.56-71; IDEM. “Posoccidentalismo: 

las epistemologías fronterizas y el dilema de los estudios (latinoamericanos) de área” in SANCHEZ PRADO, Ignacio. 

América latina; giro óptico. Puebla: Universidad de las Américas, 2006, p.191-217.

15  SPIVAK, Gayatri Chakravorty. An Aesthetic Education in the Era of Globalization. Cambridge: Harvard, 2012; IDEM 

e DAMROSCH, David. “Comparative Literature/World Literature: A Discussion with Gayatri Chakravorty Spivak and 

David Damrosch”. Comparative Literature Studies, vol. 48, n. 4, 2011, p. 455-485.
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Miller16 or Silviano Santiago.17 Concerning the Brazilian critic, the split scene of 

diasporic literature, closer to 

-

bha, and another more open to minor literatures, in critics such as Stuart Hall 

in Nous citoyens d’Europe? (2001), that English, considered as a‘world language’, 

could not be Europe’s language, and, otherwise, he proposes, to this continental 

usages croisés), which 

planetary

focused on the disseminated translatio, to which, moreover, there are not few Latin 

creolizantion 

or enunciative self-phantasmagorization, through which one deconstructs, on facts, 

the formal-ideal universalism of historicist euro-centrism.18

non-integrate. Therefore, I would like to stress the anachronism problematics as a 

-

19

16  MILLER, J. Hillis. “How To (Un)Globe the Earth in Four Easy Lessons”. SubStance, vol.41, n. 1, Issue 127, p. 15-29.

17  SANTIAGO, Silviano. “O entre-lugar do discurso latino-americano” in Uma literatura nos trópicos. São Paulo, Pers-

pectiva, 1978, p. 11-28; IDEM. O cosmopolitismo do pobre. Belo Horizonte: Editora da UFMG, 2005; IDEM. Ora (Direis) 

Puxar Conversa. Belo Horizonte: Ed. UFMG, 2006.

18  APTER, Emily. The translation zone. A new comparative literature. Princeton: Princeton University Press, 2006, p.10-

11; IDEM. “Untranslatables: A World System”. New Literary History, vol. 39, n. 3, Summer 2008, p. 581-598. Na example 

thereof: HANSSEN, Jens. “Kafka and Arabs”. Critical Inquiry, vol. 39, n. 1, Fall 2012, p. 167-197.

19  ATTRIDGE, Derek. “Context, Idioculture, Invention”. New Literary History, vol. 42, n. 4, Fall 2011, p. 681-699.
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cannot ignore, thus, the seminal works of Georges Didi-Huberman,20 who has 

formula or Pathosformel

generic experiences, is a pivotal concept, which feeds both the contributions of 

bipolar emotions that a culture emphasizes as a basic experience of social life 

are developed. Each Pathosformel -

Pathosformel, which 

21, which indeed 

-

ben, who, from a video of Bill Viola, also recovers the image issue, as developed 

22 Concerning Burucúa, 

20  DIDI-HUBERMAN, Georges. O que vemos, o que nos olha. São Paulo: 34 Letras, 2000; IDEM. Devant l’image.Paris: 

Minuit; IDEM. Ante el tiempo. Historia del arte y anacronismo de las imágenes. Trad. O. Oviedo Funes. Buenos Aires: 

Adriana Hidalgo, 2005; IDEM. L´image survivante. Histoire de l’art et temps des fantomes selon Aby Warburg. París: 

Minuit, 2002; IDEM e NOUDELMANN, F. “Image, matière: immanence”. Rue Descartes, n. 38, Paris, Dec 2002, p. 86-99.

21  Cf. CALASSO, Roberto. La follia che viene dalle Ninfe, Milan: Adelphi, 2005.

22  Cf. AGAMBEN, Giorgio. Ninfe. Torino: Bollati Boringhieri, 2007. In a 1975 essay, “Aby Warburg and la scienza senza 

name” (included today in La potenza del pensiero: saggi e conferenze. Vicenza, Neri Pozza, 2005), Agamben reasoned 

that the “good god” which, according to his famous saying, “is in the details”, it was not for Warburg a tutelary god of 

art history, but the dark demon of a nameless science from which we started, only today, to glimpse the traces. Anyway, 

as Agamben himself recalls, Warburg was aware that European culture is only the result of con%icting tendencies, even 

schizophrenic, a process in which, as far as these astrological guidance attempts, we should seek neither friends nor 

enemies, but strictly speaking, symptoms of a constant pendulum and bipolar oscillating movement, which goes from 

the magical-religious practice to mathematic contemplation, and vice versa.
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a-historical and a-chronic 

23 However, in his view, the question that arises is this funda-

The !rst is the narrative of social exclusion (one of the most unequal countries 

in the world), the landowning oligarchies, the violent cacique political power, the 

restricted and racist political elites, a narrative which backs to the Colony and has 

been reproduced on ever-changing forms even today. The second narratives is 

the claim of participatory democracy which backs to the past 25 years, and had 

its highest points in the constitutional process leading to the 1988 Constitution, 

the participatory budgeting on urban policies in hundreds of cities, the President 

Collor de Mello’s impeachment in 1992, and the creation of citizens’ councils in 

key areas of public policy, especially in health and education in all levels of State 

action (local, state and federal). The third narrative is only ten years old and relates 

to the vast social inclusion policies adopted by President Lula da Silva since 2003, 

which led to a signi!cant reduction in poverty, the creation of a middle class with 

high consumerist bent, the recognition of racial discrimination against African 

descent and indigenous populations, the af!rmative policies, and the expansion 

on the recognition of quilombolas (maroons) and indigenous territories. 

23  ‘Because the ones we just call representative and signi!cant forms, vectors of an emotional constellation, are the 

necessary intermediate in any process of passage or transfer between the rational-technological spheres and the magic 

that, according to Aby Warburg’s historical theory of culture (replicated in this sense by the anthropological theory of 

General Bronislaw Malinowski), is the prototype of any practice of permanence or cultural change. It can be said that the 

history of a civilization, according to Warburg, could be described almost exclusively in terms of con"icts, reconciliations, 
coexistences and !ghting between the ratio of scienti!c enlightenment, associated to the technical domain of nature, 

and the analog comprehension that leads us to believe in a magic and consoling unit of the world, far beyond the 

principle of non-contradiction. The Pathosformel, taken to the fullness of its signi!cant and emotional intensity in terms 

of aesthetics, would then be the links that, even in times of most !erce struggle between technological and magician 

men (...) or in moments of overthrow of rational systems which cause the major crises of the economy and society, 

save and make possible the minimal communication between the logos and the emotional analogies, the relationship 

that preserves the unity and continuity of human life or culture.’ BURUCUA, José Emilio. Historia y ambivalencia. Ensayos 

sobre arte. Buenos Aires: Biblos, 2006, p.12-3.
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-

urban life has deteriorated on behalf of prestigious international events which 

absorbed the investments that should improve transports, education and general 

police forces. The murder of indigenous and peasant leaders has increased, 

24

24  ‘A primeira é a narrativa da exclusão social (um dos países mais desiguais do mundo), das oligarquias latifundiárias, 

do caciquismo violento, de elites políticas restritas e racistas, uma narrativa que remonta à colônia e se tem reproduzido 

sobre formas sempre mutantes até hoje. A segunda narrativa é a da reivindicação da democracia participativa que 

remonta aos últimos 25 anos e teve os seus pontos mais altos no processo constituinte que conduziu à Constituição de 

1988, nos orçamentos participativos sobre políticas urbanas em centenas de municípios, no impeachment do presidente 

Collor de Mello em 1992, na criação de conselhos de cidadãos nas principais áreas de políticas públicas especialmente 

na saúde e educação aos diferentes níveis da ação estatal (municipal, estadual e federal). A terceira narrativa tem apenas 

dez anos de idade e diz respeito às vastas políticas de inclusão social adotadas pelo presidente Lula da Silva a partir 

de 2003 e que levaram a uma signi+cativa redução da pobreza, à criação de uma classe média com elevado pendor 

consumista, ao reconhecimento da discriminação racial contra a população afrodescendente e indígena e às políticas 

de ação a+rmativa e à ampliação do reconhecimento de territórios quilombolas e indígenas.

O que aconteceu desde que a presidente Dilma assumiu funções foi a desaceleração ou mesmo estancamento das duas 

últimas narrativas. E como em política não há vazio, o espaço que elas foram deixando de baldio foi sendo aproveitado 

pela primeira e mais antiga narrativa que ganhou novo vigor sob as novas roupagens do desenvolvimento capitalista 

a todo o custo, e as novas (e velhas) formas de corrupção. As formas de democracia participativa foram cooptadas, 

neutralizadas no domínio das grandes infraestruturas e megaprojetos e deixaram de motivar as gerações mais novas, 

órfãs de vida familiar e comunitária integradora, deslumbradas pelo novo consumismo ou obcecadas pelo desejo dele. 

As políticas de inclusão social esgotaram-se e deixaram de corresponder às expectativas de quem se sentia merecedor 

de mais e melhor. A qualidade de vida urbana piorou em nome dos eventos de prestígio internacional que absorveram 

os investimentos que deviam melhorar transportes, educação e serviços públicos em geral. O racismo mostrou a sua 

persistência no tecido social e nas forças policiais. Aumentou o assassinato de líderes indígenas e camponeses, demo-

nizados pelo poder político como “obstáculos ao desenvolvimento” apenas por lutarem pelas suas terras e modos de 

vida, contra o agronegócio e os megaprojetos de mineração e hidrelétricos’ SANTOS, Boaventura de Sousa. “O preço 

do progresso”. Carta maior, São Paulo, 19 jun. 2013.
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Based on this diagnosis, Sousa Santos concludes that, if 

inclusion) should no longer be a topic of rhetoric and 

-

L’âge du monde �ni: elle commence 

en�n!
In fact, the issue of anachronism sheds some light on 

the status of the present, this slow present of which Hans 

Ulrich Gumbrecht25 speaks. It is indeed a time split into, at 

least, two speeds: a regime (territorial), which generates 

effects of overprint and ambivalence (extra-territorial) 

the phenomenon also marks the emergence of a new 

-

sent, both the deletion and the rigid boundaries of discri-

regime of global character, with nothing outside itself, 

which seems to dominate the current public imagination, 

25  GUMBRECHT, Hans Ulrich. Lento presente: sintomatología del nuevo tiempo 

histórico. Madrid: Escolar y Mayo, 2010.

also allows thinking the difference.26

states that something starts. Let us think about what 

-

a deepening of the concept of human rights, because 

-

mentioned Georges Didi-Huberman. In his exhibition 

Atlas. How to carry the world on his back?, he rescues the 

Spain suffered the Napoleonic invasions. It is from this 

pharmakon: 

for the worse or better, for the worst of the monstra as 

much as for the best of the astra. Imagination abando-

monsters’, and allows the proliferation of ‘mistakes 

one obscurantism against another result unfair and ino-

could ‘suppress’ the images or the imagination, which 

the imagina-

tion with the reason

the heavens to become his expert par excellence – and 

26  LUDMER, Jose!na. Aquí América Latina. Una especulación. Buenos Aires: 

Eterna Cadencia, 2010.
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charge it to a desk or a blade engraving. Task which is performed from a reasonable 

outburst, sentimental or frivolous, that would suggest a misreading of the word fantasy: 

Diario de Madrid. To take on such a challenge, it 

27

27  ‘A imaginação seria de algum modo o pharmakon de Goya: ela é efetivamente essa “linguagem universal” que serve para 

tudo, para o pior e para o melhor, para o pior dos monstra tanto quanto para o melhor dos astra. A imaginação abandonada por 

si só, isso é o pior : “produz [então] monstros impossíveis”, e deixa proliferar as “extravagâncias e desacertos” de uma “sociedade 

civil” nas mãos da “ignorância ou do interesse”. O que fazer para acometer sua crítica? Censurá-la é precisamente o que trata 

de fazer a Inquisição: resulta injusto e inoperante um obscurantismo contra o outro. De todas as formas, antropologicamente 

falando, ninguém poderia “suprimir” as imagens ou a imaginação, a qual conforma completamente o homem. Consequentemente, 

será necessário ocupar tão perigoso terreno e convocar a imaginação com a razão, sua falsa inimiga. Em suma, não se revoga 

a imaginação: temos que carregá-la – como Atlas carrega o céu para se transformar em seu especialista por antonomásia – e 

recarregá-la a uma mesa de trabalho ou uma lâmina de gravura. Tarefa que se realiza a partir de uma opção razoada, uma 

“combinação” que designa já o “artifício” (gurativo mais importante como uma montagem de coisas diversas e confusas que, 

“engenhosamente dispostas”, permitem que uma imagem pintada ou gravada alcance o universal. Os “monstros” de Goya nada 

têm, em absoluto, do desabafo pessoal, sentimental ou frívolo que sugeriria uma má leitura da palavra fantasia: são obra de um 

artista que entendia seu trabalho como uma “antropologia do ponto de vista da imagem”, ou seja, uma re*exão que toma seu 

método do seu objeto, a imaginação pensada como ferramenta – idônea, tecnicamente elaborada, (loso(camente construída – de 

um autêntico conhecimento crítico do corpo e do espírito humanos. Esta é, então, a arte pensada por Goya como uma verdadeira 

crítica (losó(ca do mundo e, de modo particular, dessa “sociedade civil” à qual se refere no Diário de Madri. Para assumir tamanho 

desa(o, será conveniente atuar dialeticamente em duas frentes ao mesmo tempo: por sua atividade crítica, o artista deve fazer 

justos enquadramentos da realidade que observa e, por tanto, dessa verdade da que deseja dar testemunho; por sua atividade 

estética, toma a liberdade, a fantasia, de fazer montagens entre as coisas mais díspares.’ DIDI-HUBERMAN, Georges. Atlas ¿Cómo 

llevar el mundo a cuestas? Trad. Maria Dolores Aguilera. Madrid: Museo Nacional Centro de Arte Reina So(a, 2010, p.89-91. In this 

regard, see the interview to Catherine Millet, “Georges Didi-Huberman : atlas : comment remonter le monde”. Art Press, nº373, 

Dec 2010, p. 48-55 ou a resenha de Juan Antonio Ramírez, “Posicionamientos (Cuando las imágenes toman posición)”. Revista de 

libros de la Fundación Caja Madrid, n. 149, May, 2009, p. 32.
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The position counts as a settlement of Didi-Huberman himself with the British 

the constants of compares

Atlas dispars, i.e. 

Godard, who is neither phenomenological, as Sartre’s, nor post-modernist, as 

Jameson’s. Baudelaire, as Didi-Huberman reminds us, insists upon the constant 

fantasy of contrasts, where 

28 Hence, Didi-Huberman con-

and, at that point, he indeed rescues the gesture of a certain edge, the Bertold 

atlas

The intention is, almost mimicking tablets’ operating logic, for which it is in fact 

indifferent the horizontal or vertical operation, to dismantle the table (tableau) 

table

operations can make tabula rasa of two crucial principals of autonomism: the 

heterogeneous spaces and times that do not cease to meet, to face, to cross 

or even to amalgamate themselves.29

In Didi-Huberman’s case, however, to secure a post-autonomic approach, it 

work of art, an effect almost residual, in 

hand, the concept of table, which would be otherwise a device -

28  DIDI-HUBERMAN, Georges. Atlas, op. cit., p. 93.

29 Cf. HERTBRECHTER, Stefan. “Plus d’Un: Deconstruction and the Translation of Cultural Studies”. Culture Machine, Vol 

6, 2004.
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disparate and mobile, of the heterogeneous and open. Its epistemological antece-

Bilderatlas

divide, dismantle and reassemble the order of images, on an operating table, in 

in the visible world: this is what Didi-Huberman called atlas. The concept rests, 
30 -

cault, from which the author extracts the elements that allow him to postulate 

things. To Didi-Huberman, however, the Borges’ table, as in Murilo Mendes poem 

per se the perspectivist 

parameters. If, on the one hand, this procedure ruins the painting (the tableau 

de la littérature

between seen things and enunciated words, made the painting (the work of art) 

a space to see what we say

distance between objects and language. This distance is what a Franco Moretti 

The Order of Things, Foucault then name 

-

and deviation, capricious insertion of incompatible places and heterogeneous 

30  BORGES, Jorge Luis. “El idioma analítico de John Wilkins” in Obra Completa. Buenos Aires: Emecé, 1974, p. 706-9.
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illusion that exposes the real as a space even more elusive than the actual space 

our political imagination, where human rights, multiculturalism and even gender 

We call ‘encyclopedia’ the general system of predicative knowledge inherent to 

a situation, i.e. what we know about politics, about sex, about culture or arts, 

on the techniques, and so on. Certain things, statements, con!gurations, dis-

cursive fragments, are not decidable regarding their values as described in the 

encyclopedia. They have an uncertain value, "oating, anonymous; they constitute 

the encyclopedia’s borderline. It is everything that is subdued to the ‘maybe 

yes, maybe no’ system; of which one can talk endlessly, under the rule, a very 

encyclopedic one, of non-decision. 

anachronism prior to 1789.31 Considering this paradox, it is impossible to draw 

multi-culture , according to which 

32 or 

singular-plural -

Factum and Fictum, between 

31  DIDI HUBERMAN, Georges. Peuples exposés, peuples �gurants. L´oeil de l´histoire, 4. Paris:  Minuit, 2012.

32  VECCHI, Roberto. “Nazioni/nazionalismi” in Abbecedario postcoloniale. Macerata: Quodlibet, 2004, p.198.
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-

nes Brazil-Europe suggests an origin which is neither 

Europe lives this contradiction. It believes itself as the 

owner of humanist values, but it makes the continent 

anti-humanism, forgetting that Europeans such as Sade, 

who indeed broadened the concept of human to include 

the most abject and sordid aspects of our condition.33 

Georges Bataille is perhaps the one who best understood 

biopolitics as administration of life, which demands the 

and heartbreaking character of the non-purpose catas-

be recognized, since it introduces a post-historical time, 

which is nothing more than the regression of man to 

is expanded, gone global. Nevertheless, the universal 

existence remains unlimited, and, therefore, with no 

rest: it does not close or terminate life in a waterproof 

33  COLEBROOK, Claire. “The Context of Humanism”. New Literary History, vol. 

42, n. 4, Fall 2011, p. 701-718.

34 but a complex cha-

as shown in Lacanian tradition. This issue accelerates and 

overlaps dissimilar times, stressing, moreover, the passage 
35

Consequently typical Europeans oscillate between 

fantasies of omnipotence and a chronic inferiority 

complex. As soon as they assert humanism as a uni-

versal truth, they seem to have the world as their feet, 

because they embody all of humanity. As soon as they 

conceive humanism as a speci!cally European value, 

however, they see themselves as weak, un!t for com-

bat, easily hurt, unprotected, surrounded by a sea of 

human rights violations, injustices, horrors – abandoned, 

defenseless, in the face of the antihumanistic alien. Their 

own humanism transforms from the highest value to a 

structural weakness, the crucial disadvantage in the wars 

34  AGAMBEN, Giorgio. A linguagem e a morte: um seminário sobre o lugar da 

negatividade. Trad. H. Burigo. Belo Horizonte: Ed. da UFMG, 2006, p. 74.

35  Decolonization after 1945 and the military operations of the Cold War give 

an idea of how quickly this world order melts. In 1947, India and Pakistan will drop 

the alliance of the British Empire; after 1953, the French withdrew from Indochina; 

most African States get their independence in the course of the !fties and sixties; 

in 1974, the remains of the Portuguese world Empire evaporated. In 1990, with the 

collapse of the Soviet Union, disappears from the scenario old Europe’s missionary 

power, and its quick collapse, without further delay, send the last European States 

either to capitalism or chaos. As for China, its transformation does not imply in 

itself a world project, although it continues to be important because this country 

questions, on a large scale, the separation between capitalism and democracy. Cfr. 

SLOTERDIJK, Peter. En el mundo interior del capital. Para una teoría "losó"ca de la 

globalización. Madrid, Siruela, 2007, p.198.
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between cultures. Because the dominant discourse on European identity asserts 

both things – that humanistic values are universal and that they are particular 

to Europe – the European psyche is incurably torn between moral superiority 

and paranoid fear of the other.36

communities (Europe, Brazil, even those who are dedicated to ‘European studies’) 

become volatile and ephemeral, almost inconsistent, open to compelling setup 

-

standard political discourse does. Because I as an individual cannot take in the 

familiar from the alien that remains open to us.37

36  GROYS, Boris. Art power. Cambridge/London: The MIT Press, 2008, p.175.

37  IDEM. ibidem, p.182. Ver, ainda, PROZOROV, Sergei. “Russian Postcommunism and the End of History”. Studies 

in East European Thought, vol. 60, n. 3, Reviewing Perestrojka, Sept. 2008, p. 207-230.
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38

sort of epilogue or recapitulation, in which their fragments might still be available 

be overcome, but as inescapable aporias in which nature and culture become 

38  Analyzing the colonialism under European perspective, Kojève highlighted three main issues. First, a donor or 
distributor colonialism should be thought, instead of a appropriative and extractive one; next, one should not bet on 
" nished products, but investing in local production of materials, to ensure full employment and, " nally, that this donor 
capitalism should primarily encompass the entire Mediterranean region, which, in the long term, has given fresh signs 
of economic vitality, without spreading in other more distant regions. Contrary to the current policies of the troika, 
Valéry also centered his attention on the Mediterranean basin as far as Derrida in L’autre cap. See KOJÈVE, Alexandre. 
“Perspectiva europea del colonialism.’ Trad. Manuel Vela Rodriguez. La Torre del Virrey: Revista de Estudios Culturales. n. 
1, Eliana (Valencia) 2006.


